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BERT BASSETT	(full	name	Albert	Thomas	Bassett)	was	born	in	London	in	1894.	
 

 
 

Bert	Bassett 
By CLIFFORD ESSEX (based on BMG June 1937 obituary with edits by Tony Bryan)   
 

At	the	moment	of	going	to	press,	the	sad	news	reaches	
me	of	the	death	of	Bert	Bassett.		
	
Throughout	 the	 winter	 Bert,	 who	 has	 never	 enjoyed	
the	 best	 of	 health,	 found	 it	 increasingly	 difficult,	
through	 bad	 attacks	 of	 bronchitis,	 to	 carry	 out	 his	
various	duties.	At	 the	beginning	of	April	 he	became	a	
patient	 at	 Guy's	 Hospital,	 and	 it	 was	 hoped	 the	 care	
and	attention	 that	 could	be	 given	him	would	put	him	
on	 the	road	to	recovery,	but	bronchial	pneumonia	set	
in	and	he	passed	away	in	the	early	hours	of	April	21st.	
1937.	He	had	been	in	failing	health	for	a	long	time	past,	
never	having	had	a	robust	constitution,	but	his	decline	
towards	the	end	was	rapid.	He	was	only	43.		

	
I	am	sure	everyone	who	ever	met	Bert	will	join	with	the	Assistant	Editor	and	me	in	tendering	our	
heartfelt	sympathies	to	his	sorrowing	mother	and	brother.		
 
His	 passing	 has	 been	 a	 great	 blow	 to	 me	
because	 he	 had	 been	 associated	 with	 me	
since	 he	 was	 quite	 a	 little	 fellow:	 from	 the	
time	when	his	father,	who	played	the	banjo,	
first	brought	him	and	asked	me	to	take	him	
under	my	wing,	and	for	several	years	he	was	
employed	 on	 the	 regular	 staff	 of	 Clifford	
Essex.		
		
Bert	first	appeared	in	public	at	a	Kensington	
Town	Hall	 concert	 in	1905.	 In	1910	he	was	
prima	 balalaika	 player	 in	 the	 Clifford	 Essex	
Russian	 Balalaika	 Orchestra	 and,	 in	 1912,	
became	 a	 star	 artist	 with	 Joe	 Morley,	 Will	
Blanche	and	George	Morris	in	the	Palladium	
Minstrels,	 which	 featured	 a	 team	 of	 34	
banjoists.			
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This Month's Instalment Of '" THE BANJO IN BRITAIN " Includes The 
First Authentic Biog1•aph y Of The Eminent British Banjoist .Joe Morley 

DAVID MILNER, who achieved fame 
as a finger-style exponent of sos-
tenuto playing on the banjo , was 

born in Kingston-upon-Hull, Yorkshire, 
on August 8, 1881, and was taught as a 
boy to play on small instruments con-
structed by his father, whose hobby was 
·banjo making. 

0 At the age of 14, the young David 
started to play a full-size zither-banjo , 
which he· used at local concerts. 

His first important engagement was at 
an Essex & Cammeyer Banjo Festival 
held at the old St. James's Hall, London, 
in 1900, when he played C. C. Bertholdt's 
difficult "Amaryllis Waltz." 

In 1903, David Milner changed over to 
an American wood-rim banjo (fitted with 
a mute operating under the bridge) and 
featured this instrument at all his 
subsequent engagements. 

SPECIAL PRAISE 
His arrangement of Herold's "Zampa 

Overture" gained special praise in press 
reports of a concert given in the Winter 
Gardens, Bournemouth, in March 1904, 
while at a Clifford Essex concert in 1906 
be demonstrated his mastery of tremolo 
playing with his own arrangements ·of 
"Alice, Where Art Thou?," "Massa's in 
de Cold, Cold Ground," "On the Banks 
of Allan Water," "Poor Old Joe" and 
"Annie Laurie." On that occasion he 
also played /ii.. A. Farland's "Dandy 
Fifth Quickstep." 

The solos he featured at later Cam-
meyer concerts included "En Avant," 
"Danse Bizarre," "Down Devon Way," 
"Va lse de Fleurs" and Farland's fine 
arrangement of " Hark, Hark the Lark."' 

Although David Milner also plays 
plectrum-banjo, he prefers finger-style 
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playing. Iii his self-accompanied solos on 
the latter instrument he uses the first 
finger of the right hand to sustain the 
melody and the right-hand thumb for 
accompaniment; for chord tremolo play-
ing he uses the second finger of the right 
hand to sustain the four strings. 

He first broadcast from the B.B.C. Hull 
station in February 1925 and has since 
broadcast eighty-four times from Cardiff, 
Bournemouth, Leeds, Nottingham, Shef-
field, Manchester and London studios. 

FRIEND OF PARKE HUNTER 
David Milner was a great friend of 

Parke Hu nter, who visited his home and 
gave him much encouragement. He states 
that Parke Hunter's playing of the 
" Finale to the Overture William Tell " 
was a revelation, as is borne out by 
Parke Hunter's recording of that number, 
and that his " Studies " (now unfor• 
tunately out of print) are "wonderful 
for _. developing fingering and tone 
production." 

David Milner's two sisters were 
accomplished players of the banjo. • • • • 

Information received from a source 

THE PALLADIUM MINSTRELS 

which is believed to be reliab le is tha,t 
the eminent banjoist, who was known as 
Joe Morley, was born on December 3, 
1867, at Kinver, Staffs. I have been 
unable to confirm this because of the 
unfortunat e circumst ances connected with 
his birth. His father, a married man, had 
an illicit association with a Miss Maxwell 
and Joseph (Joe) was the result of this 
union . 

It is not known how the baby was cared 
for at birth, but apparently at an ea·rly 
age, his father took the young son into his 
household. (It is known that Mr. and 
Mrs. Morley had a son and daughter-at 
least-but whether these children were 
born before Joe is not known.) 

Mr. Morley appears to have earned his 
living by playing the concertina in the 
streets (a professional busker !); and when 
Joe was about five years of age, he was 
accompanying his father on his itinerant 
excursions. There is concrete evidence 
that the Morleys (father a·nd son) were 
performing outs ide pub lic houses at Salis-
bury, Wilts. in the year 1872. The little 
boy was dressed in jacket and knicker-
bockers (with stockings encircled by red 
and black bands) and he step-danced to 
his father's tunes. 

"BOTTLING" 
After performing, the Morleys would 

take a collection (" bottling," as it is 
known in busking circles) and then move 
on to the next "pitch." 

About the year 1887, the elder Morley 
was shown an old banjo in one of the 
inns he visited. (It had been left by a 
strolling minstrel in lieu of payment.) He 
bought it for a few shillings and gave it 
to his son. It was an old-fashioned 

Tlie 34 banjoists in this impressive gathering (which included such famous p!ayers as Geo. E. Morris, Bert Bassett, Will Blanche, W. E. Thomas, 
V . L . •Berrie and Chas. H. Stainer) were led by Joe Morley, who was also featured as a soloist in the show. 
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He	was	also	teaching	the	instrument	in	our	studios.		

	
	
	
	
	
	
	

	
In	1913,	Bert	Bassett	 appeared	at	 the	 "Four	Hundred	Club",	now	 the	 "Embassy"	 in	New	Bond	
Street,	London,	in	the	first	dance	band	in	England	to	include	a	plectrum-banjo.	Playing	plectrum-
banjo	with	him	in	the	band	was	Nicholas	Kovac,	the	clever	Russian	from	my	Balalaika	Orchestra	
who	is	now	a	leading	member	of	the	Classic	Guitar	Society	of	New	York.	(Early	in	1895,	Clifford	
Essex	was	giving	lessons	in	plectring,	but	it	was	not	until	the	1900's	that	the	plectrum	began	to	
rival	 the	 finger-style	 for	playing	 the	banjo	 in	Britain.)	 Joe	Morley,	who	was	 invited	 to	 join	 this	
band,	declined	to	forsake	the	finger	style.	 	Bert	Bassett	and	Nick	Kovacs	set	the	fashion	for	the	
new	style	dance	band	which	was	later	to	have	such	enormous	developments.	Up	to	that	time	the	
string	band	had	reigned	supreme,	but	Society	took	to	the	new	style	band	from	the	very	first	and	
the	"Banjo	Boys''	as	they	called	them,	played	alternately	with	a	ten-piece	string	band	conducted	
by	Emlyn	Thomas.		
	
In	those	days,	the	banjo	was	used	as	a	combined	melody	and	rhythm	instrument	and	the	player	
was	 expected	 to	 read	 from	 current	 song	 copies.	 Special	 parts	 for	 the	 banjoists	 were	 not	
published	until	 some	years	 later,	when	 the	 instrument	was	used	solely	 for	providing	rhythm	-	
although	many	bands	often	featured	their	banjoist	in	solo	numbers.	
	
Later,	Bert	Bassett,	who	was	also	 a	 fine	player	of	 the	 'cello	 and	piano,	 appeared	on	 the	Music	
Halls	 in	 a	 double	 act	with	 George	Morris,	 the	well-known	 banjoist	 now	with	 Debroy	 Somers'	
band.	 One	 of	 their	 successes	 was	 Morley's	 "Bagpipe	 Patrol,"	 in	 which	 Bert	 played	 a	 'cello	
obbligato	to	George's	solo.	
	
1915	found	Bert	giving	recitals	at	canteens,	entertaining	the	soldiers,	with	whom	the	banjo	has	
always	 been	 a	 prime	 favourite.	 A	 year	 later	 became	 leading	 banjoist	 in	 "La	 Belle	 Leonora's	
Ragtime	Band''	at	the	London	Coliseum	-	an	act	that	subsequently	went	to	Paris	for	a	period.	
	
Later	 Bert	 was	 employed	 at	 the	 Admiralty	 and,	 in	 1917,	 I	 got	 him	 into	 Miss	 Jenkinson's	
fashionable	dance	band	at	Eastbourne,	better	known	as	"Jenky	's	Band".				

	

	
	

BMG	1911	
Bassett,	Bert.	(B)	
4	 and	5,	Sherwood	Place.	
Piccadilly	Circus.	W	
	

BMG	1917	
Bert	Bassett,	who	 is	now	deeply	 immersed	 in	naval	matters	at	 the	Admiralty,	 is	 feeling	 far	better	 in	
health,	he	tells	us,	and	certainly	looks	it.	The	Government's	gain	has	lost	us	our	best	ragtime	banjoist;	
but,	let	us	hope,	not	for	long.	
	

BMG	1917	
We	 regret	 to	 hear	 that	 Bert	 Bassett's	 younger	 brother,	 himself	 a	 good	 banjo	 player,	 is	 home	 badly	
wounded	in	the	left	arm.	Here's	wishing	him	a	speedy	recovery.	
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In	1921	he	commenced	what	proved	to	be	a	long	engagement	at	
the	Queen's	Hall	Roof	Dance	Band	.		
	
Private	dance	band	engagements	next	fully	occupied	his	time	and,	
as	Bert	was	never	one	to	advertise	himself,	we	did	not	hear	much	
about	 his	 activities	 (except	 that	 he	 had	 been	 round	 the	 world	
twice	with	his	banjo)	until	 I	 heard	 that	he	had	been	 in	 a	Herne	
Bay	 Nursing	 Home	 for	 six	 months,	 leaving	 there	 somewhat	
"under	 the	weather",	 so	 I	 formed	 the	Acton	and	Ealing	Club	 for	
his	benefit,	and	he	played	the	bass	banjo	in	this	club	until	the	last	
month	or	two.		
	

He	 was	 featured	 in	 the	 two	 Gaumont	 British	 and	 Pathe	 Gazette	 films	 when	 he	 played	 with	
"Raymonde	and	His	Band	o'Banjos	"	and	he	also	recorded	with	this	band	on	Regal-Zono-phone,	
playing	 "	 Poor	 Old	 Joe"	 as	 a	 bass	 banjo	 solo	with	 exquisite	 taste	 in	 the	 "Minstrel	Medley"	 on	
MR.2404.		

	
	
	
	
	
	

	
In	1933.	when	Mr.	Grimshaw	had	to	relinquish	the	editorship	of	this	magazine,	I	offered	the	post	
to	 Bert	 Bassett,	 which	 he	 readily	 accepted,	 and	 I	 think	 readers	 will	 say	 he	 fully	 justified	 my	
confidence	in	him.	He	had	a	charming	nature	and	a	great	sense	of	humour,	while	in	all	the	years	I	
knew	him	 I	never	heard	him	say	an	unkind	word	about	anyone.	He	was	a	most	 accomplished	
musician	and,	in	addition	to	the	banjo,	he	played	the	'cello	and	the	piano.	His	compositions	were	
always	 refined,	 and	 those	 who	 liked	 them	 liked	 them	 very	 much,	 although	 they	 were	 never	
accorded	the	recognition	they	deserved	.		
	
A	very	interesting	article	of	appreciation	of	Bert	from	the	pen	of	Mr.	Tarrant	Bailey,	an	old	friend	
of	his,	appeared	in	"	B.M.G."	(March,	1933):	
	

BMG	1918	
Bert	Bassett	is	still	far	from	well,	and	is	again	on	sick	leave	from	the	Admiralty,	we	are	sorry	to	hear.	
	

BMG	1927	
For	many	years,	Mr.	Bert	Bassett's	banjo	activities	have	been	devoted	to	dance	playing.	He	was	among	
the	early	pioneers	of	dance	playing	in	this	country,	when	the	saxophone	was	unknown,	and	a	complete	
dance	band	consisted	of	piano,	drums	and	two	banjos,	or	banjo	and	banjolin.		
	
A	little	over	a	year	ago	Mr.	Bert	Bassett	went	with	a	dance	band	on	a	sea	trip	round	the	world,	partly	for	
the	benefit	of	his	health.	During	the	summer	months	he	plays	each	year	in	a	dance	band	at	Scarboro.	A	
brother	-	Charlie	Bassett	-	has	been	playing	with	an	Eastbourne	band	for	the	past	three	years.		
	

BMG	1931	
Bassett,	Bert	(B.,	Z.B.	&	T-B	)	
198	Clapham	Road,	S.W.9.	
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“OUR	NEW	EDITOR		

BY	R.	TARRANT	BAILEY.	
………..	Bert	Bassett	 is	 a	musician	 of	 talent	 far	 above	 that	 of	
the	 average	 performer.	 In	 his	 youth	 as	 a	 finger	 banjoist	 he	
excelled,	 and	 had	 a	 turn	 of	 speed	 that	 aroused	 pangs	 of	
jealousy	in	the	breasts	of	we	less	sprightly	performers.	So	that	
we	said	he	played	too	fast;	for	the	grapes	were	as	sour	then	as	
they	are	 today!	He	 loves	 the	banjo.	………….	His	compositions	
for	the	banjo	are	amongst	the	best	and	the	real	gems	such	as	
"L'Automne,"	 "Patagonian	Picnic,"	 "Bushrangers,"	and	a	 few	
others	will	 live	as	works	of	outstanding	merit	as	 long	as	 the	
banjo	is	played	.	
He	knows	as	much	about	plectrum	and	dance	band	playing	as	
any	banjoist	in	the	world,	having	been	the	first	to	feature	this	
style	at	the	very	commencement	of	the	banjo's	popularity	as	a	

dance	band	 instrument	when	 it	 took	 the	 lead,	and	 the	banjoist	had	 to	arrange	at	 sight	 from	 the	
piano	copy,	not	only	the	melody,	but	four-part	harmony.		
As	a	pianist,	Bert	Bassett	extemporising	is	unbelievably	clever,	and	I	have	heard	him	play	a	suitable	
descriptive	accompaniment	to	a	recitation	he	had	never	previously	heard.		
With	the	'cello	he	has	toured	the	continent,	as	a	finger	banjoist	he	was	one	of	Clifford	Essex'	Royal	
Pierrots,	 as	 a	 plectrum	 banjoist	 he	 was	 in	 greater	 demand	 than	 any	 other	 player,	 as	 prima	
balalaika	player	he	was	in	Clifford	Essex'	Balalaika	Orchestra	and	my	own,	and	the	piano	keyboard	
he	stands	no	nonsense	from	at	all.	………………On	that	interesting	subject,	professional	recording,	our	
new	Editor	can	write	from	experience,	as	he	is	a	very	old	hand	at	this,	and	those	of	you	who	were	so	
fortunate	 as	 to	 corner	 a	 few	 of	 the	 "Jumbo"	 records	 of	 his	 finger-style	 playing	 are	 to	 be	
congratulated………….”			
	
Bert	Bassett	was	editor	of	"B.M.G."	from	March,	1933,	to	March,	1937.	
	
He	made	dozens	of	records	for	the	old	Jumbo	Record	Co.,	some	of	
the	 titles	 being:	 “A	 Darkey’s	 Romance”(Grimshaw),	 “The	
Kilties”(Grimshaw),	 “A	 Gay	 Gossoon”(Ossman),	 “Dreamy	
Eyes”(unknown?),	 “Goblin	 Gambles”(Turner),	 "Mississippi	
Bubble"(Haines),	 "Georgian	 Breeze"(Morley),	 “Patagonian	
Picnic”(Bassett),	 “A	 Ragtime	 Episode”(Eno),	 “Razzle	 Dazzle”(Von	
Tilzer),	“Torchlight	Parade”(Morley),	"Plantation	Symphony”(Eno),	
"Honolulu	 Cake	 Walk”(Lerman),	 "Darktown	 Dandies”(Morley),	
"Coloured	Major”(Henry),	 "Coon	Band	Contest"(Pryor),	 “Whistling	
Nig”	(Grimshaw)	and	"Whistling	Rufus"(Mills).	He	was	a	member	of	
"Raymonde	 and	his	Band	 o'Banjos"	 and	played	 the	 bass	 banjo	 on	
the	Regal-Zonophone	 records	made	by	 this	band.	 In	 the	 "Minstrel	
Medley"	he	played	"Poor	Old	Joe"	as	a	bass	banjo	solo.		During	his	career	Bert	Bassett	appeared	
in	two	Gaumont	British	and	Pathe	films.		
	
His	published	compositions	 for	the	banjo	 include:	"Admiral	Andy”,	"Bushrangers'	March",	"Call	
o'Erin”,	 "Chanson	 d’Ete",	 "Coon	 Slumbers”,	 "Danse	 Columbine”,	 “Jumbo	 Rag”,	 "Lazy	 Rhythm",	
"L'Automne”,	"Patagonian	Picnic”,	"Southern	Festival"	and	"Water	Lilies”.		
	
Letters	 continue	 to	 pour	 in	 lamenting	 his	 sad	 passing	 and	 by	 his	 untimely	 death	 the	 fretted	
instrument	world	has	suffered	a	severe	loss.	He	has	left	behind	troops	of	friends	and	I	am	sure	he	
could	not	have	had	an	enemy	in	the	world.			

SEPTEMBER, 1954 

Neverth eless, he faced what in my view is 
the greate r ordeal of B.B.C. engagements; 
his first broadcast being from the old 
SW A .studios some 28 years ago, playing 
duets with his son. 

Since those early days of radio , he has 
broadcast dozens of times , playing solos 
on banjo and balalaika . 

He founded the Bath Banjo Band in 
1904 and .the Tarrant Bailey Banjo Club 
in 1924. 

Apart from his career as a player of 
fretted instruments , readers of "B.M.G." 
will have appreciated Tarrant Bailey's 
exceptionally fine articles in the magazine, 
written in a refreshingly reminiscent style 
all his own. 

* • * 
Richard Tarrant (" Bill ") Bailey, Jr., 

was born in Bath on December 31, 1907. 
He was taught to play the banjo by his 
mother at the age of five and he became 
a juvenile member of the Frolics Concert 
Party a year later. His first appeara~ce 
on a London concert platform as a banjo 

R. TARRA?l!"T BAILEY (le(t) WITH THE 
LATE BERT BASSE'IT 

soloist was at .the Wigmore Hall (Oct. 17, 
1925) when he played" Duckbuy March" 
(Cuninghame) and Morley's " Mazeppa " 
and " Sea Breeze." On the same day, he 
broadcast from the 2LO studios in Savoy 
Hill. 

His career as a broadcasting artist had 
begun in 1921 when , at .the age of 14, he 
played Morley's" Georgia Medley" from 
the Cardiff 5WA studios. Since that date, 
his solo broadcasts probably number 
more than a hundred - on banjo, guitar, 
violoncello and saxophone-evidence of 
his versatility as a musician. 

Tarrant Bailey , Jr. , was the first 
banjoist ever to be televised . At the 
Baird Studios in Long Acre , London , on 

·B.M.G. 

TARRANT BAILEY, JR. 

June I, 1931, he made history. He is a 
prolific author of banjo solos, among 
wh ich may be mentioned " Twinkletoes," 
·• Fingers and Picks ,' ' " Jazzbo's Holiday," 
" All's WelJ,'' " Parade · for Pleasure," 
" Banjo in Spring," "Chords and Effects ," 
" Snakes and ladders," " Special Beat,'' 
"Sky Writing," "Co ming Out," " Prim-
rose Lane ," " Dutch Daffod il " and " Joi e 
de Vivre." 

He has recorded for Columbia, Parlo -
phone ,- Regal , Rex , Eclipse, 'Im perial, 
Pathe Actuelle, Vocation, Broadcast and 
Decca, and he was the founder of the 
Birmingham Banjo Club . 

(To be co11ti11ued) 

THAT LEFT HAND 
By J. ELMER DEXOLL 

TH E aim of every player of the banjo 
is, or should be, to play in such a 
way .that his instrument sounds 

good to hear. I am afraid the listeners 

A FREE COPY 
OF "B.M.G." FOR 
YOUR FRIEND! 

The Editor will be pleased 
to send a free specimen copy 
of " 8.M.G." to any player 
you know who does not read 
the magazine. Send his name 
and address and state the 

instrument he ploys. 
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are very much lost sight of in many 
cases. Listeners are ofte n able to see as 
well as hear-and it should always be 
remembered that what the listener sees 
and what he hears are closely related . 

It is often possible to form a good 
judgment of a player's ability by watch-
ing his hands. Thi s can be an unedifying 
spectacle to an experienced observer. One 

· ins.tinctively thinks of Robert Burns· 
" Wud some power the gi(tie gie us, ta 
sec oursel's as ithers sec us." To see some 
left hands - fingers flying high in the air, 
up and down-is a most unsightly busi-
ness. 

We can be quite sure the playing is not 
good either. 

I have often wondered why some ban-
joists create such a flurry all over the 
fingerboard with their left hands. Is it 
swank? Do they wish to create the im-
pression they are clever fellows and that 
what they are doil'lg is .terriby difficult? 
Maybe it is their natural style of playing , 
with no motive behind it at all. Usu:1ni 
that is what it sounds like! 

Real efficiency lies in the quiet, smooth 
moving , unpretentious left hand . This h 
the style that should be cultivated. 

I t is of the greatest importance that the 
left-hand fingers shou ld be placed, with 
as much precision as possible , just behind 
.the frets; not on them or too near the fre· 
behind. 

True efficiency of the left hand will be 
more easily achieved if the fingers are 
kept close to the fingerboard and , in 
many cases when moving from one posi-
tion to another, not lifted at all. 

There are exceptions to this latter dic -
tum-whe n a solo is strictly staccato 
throughout. 

NEGLECTED SOLO 
In th is country , banjo playing and its 

music has become somewhat hybrid-a 
mixture of banjo and zither-banjo. A 
good example of this can be found in 
"A Darkey's Romance"; a very beau tiful 
solo, somewhat neglected I fear. 

Easy to play, nice melody throughout, 
with lots of scope for players with ideas, 
"A Darkey's Romance" contains legato 
and staccato with which to experiment 
in the correct use of the left-hand fingers. 

For the legato passages we must keep 
the fingers down as much as possible; for 
the staccato, they must be lifted quickly 
- but ir1 doing the latter, do not sling 
them up in the air and wave them about. 
Ju st lift them sufficiently to clear the 
strings then they will not have to travel 
far down to stop the next n,otes. 

In playing this solo, although it is not 
marked, effective use can be made of the 
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parts, while "I ntroduction and Gavotte," 
"Pickwick Papei:s (Suite)," " Regency 
Days," "Honour and Glory ," "Al l the 
Best," "Pick 'em Out,'' " Period Piece in 
Canon," "Touch and Go ," " Nobody's 
Business," and " Midinette,'' are still in 
MS. His brass band compositio~s are 
two marches, " The Tattered Barn " and 
"England's Glory," and a cornet duet, 
" Tit for Tat ." 

Phil Barker has played at more than 
40 theatres in England; 10 in Germany ; 
four in Canada; and one in Belgium. His 
radio appearances include 13 for the 

• B.B.C., two for B.F.N ., Hamburg, and 
four in Canada. As a conductor, he has 
broadcast with the Gloucester B. M. & 
G. Club in the B.B.C. feature ''In Town 
Tonight '' and has appeared with Troise 
and his Banjoliers in performances given 
at the Plymouth , Bristol and Leeds studios 
of the B.B.C. 

During the war, Phil Barker was in the 
· Navy for five years (three of which were 
spent at sea in a corvette) which, no doubt. 
accounts for the nautical titles of some 
of his compositions .. 

He has acted as adjudicator at Federa-
tion Rallies every year since 1949. 

• * • 
Bert Bassett (whose full name was 

·Albert Thomas Bassett) was born in 
London in 1894. As a youth, he was 
employed on the regular staff of Clifford 
Essex, t9 whom he was introduced by his 
father, who played the banjo. 

Bert first appeared in public at a Ken-
sington Town Hall concer.t in 1905. In 
1910 he was prima balalaika player in 
the Clifford Essex Russian Balalaika 
Orchestra and, in 1912, became a siar 
artist with Joe Morley, Will Blanche and 
George Morris in the Palladium Min-
strels, which featured a team of 34 
banjoists. 

FIRST DANCE BAND 

In 1913, Bert Bassett appeared at the 
" 400 Club " in New Bond Street, Lon-
don, in the first dance band in England 
to include a plectrum-banjo. Playing 
plectrum-banjo with him in the band 
was Nicholas Kovac, who is now a leading 
member of µle Classic Guitar Society of 
New York. 

Later, Bert Bassett, who was also a fine 
player of the 'cello and piano, appeared 
on the Music Halls in a double act with 
George Morris. One of their successes 
was Morley's "Bagpipe Patrol," in which 
Bert played a 'cello obbligato to George's 
solo. 

In 1915, · Bert was entertaining the 

·B.M.G. 
troops with his banjo and a year later 
became leading banjoist in "La! Belle . 
Leonora's Ragtime Band '' at the London 
Coliseum-an act that subsequently went 
to Paris for a period. 

Shortly afterwards, back in England, 
Bert Bassett was employed by the 
Admiralty, but in 1917 he joined Miss 
Jenkinson 's fashionable dance band at 
Eastbourne. 

During hi.s career Bert Bassett appeared 
in two Gaumont British and Pathe films 
and he made dozens of records for the 
old Jumbo Record Co., some of the titles 
being "Mississippi Bubble," " Georgian 
Breeze," "Plantation Symphony,'' "Hon-
olulu Cake Walk,' ' "Darktown Dandies,' 
"Coloured Major ," "Coon Band Con-
test" and " Whistling Rufus. " He was 
a member of "Raymonde and his Band 
o' Banjos" and played the bass banjo on 
the Regal-Zonophone records made by 
this band . In the "Minstrel Medley ·" 
he played "Po(?r Old Joe" as a bass 

BERT BASSETT 
A " still " from the Pathe film made by 

·• Raymonde 1111d his Baud o' Banjos. " 

banjo solo with exquisite taste. 
Bert Bassett, who died from tuberculo-

sis on April 21, J 937, was editor of 
"B.M.G." fro m March, 1933, to March , 
1937. His published compositions for 
the banjo include: "Admiral Andy,' ' 
" Bushran&ers' March ," "Call o' Erin,' 
"Chans ·on d' Ete," "Coon Slumbers," 
" Danse Columbine,' ' "Jumbo Rag,'' 
"Lazy Rhythm," " L'Automne,' ' "Pata-
gonian Picnic," "Sou thern Festival " and 
"Water Lilies.'' Every one can be 
recommended. 

• 
A versatile fretted instrumentalist, well-

known in British recording and broad-
casting circles, is William (" Billy ") Bell, 
who was born in London on January 12, 
1911. He started to play the banjo at 
the age of nine 'under instruction from his 
father. After playing finger-style for two 
years, Billy Bell took up the plectrum-
banjo in 1922 and the tenor-banjo a year 
later. 

To these attributes he added the plec-
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trum guitar and Hawaiian guitar in 1928 
and 1930, respectively. 

His first broadcast was in 1932 with 
Troise and his Mandoliers (playing plec, 
trum guitar). Since then he has made 
over 2,000 broadcasts with various 
orchestras and today is one of the busiest 
of " session " men in broadcasting and 
recording studios. 
Billy Bell's mastery of the banjo has been 

demonstrated in broadcasts by Troise and 
his Banjoliers, with whom he has played 
" Banjo Oddity" and "Donkey Laugh." 
He has also played " Crazy Joe" as a 
plectrum-banjo solo and "Pickins '' on 
the tenor-banjo in these programmes. 

One of his finest efforts, in my opinion, 
was the soulful background he provided 
on plectrum-banjo to the musical items in 
the 1951 radio play "The Minstre l Boy,'' 
based on the life of Stephen Collins 
Foster . Although using a plectrum 
(which is not relevant to the days of 
Foster), Billy Bell achieved the atmosphere 
of Fost er's time and helped to maintain 
the gripping interest which characterised 
the play throughout. 

(To be continu ed) 

By V. J. PARSLER 

HA YING progressed so far in our 
studies of various aspects of 
mandolin playing, I am forcibly 

reminded that the majority who read 
these articles are still in the elementary 
stage. 

Judging by the letters I receive, I 
should say that a great many are self-
taught - and that so often 111eans badly 
taught! 

I do not pretend to teach anybody to 
play the mandolin, just by writing about 
it. Some subjects can be taught by 
correspondence but, with a musical in-
strument, it is far better to see the pupil, 
how he holds the instrument , how he 
fingers the strings, and correct his mis-
takes before they grow into bad habits. 

The writer of an article points the way 
and warns agajnst likely errors. He can-
not see how the player carries out his 
suggestions. So, at the risk of some 
repetition, I am going to revert to studies 
in the first position occasionally. 

There is, of course, also the new reader 
to consider. 

Now for some exercises. 
The "25 Melodious Studies," by Raoul 

Clifford, are in the form of duets for two 
mandolins but as both parts are about the 
same degree of difficulty, they can be 
attempted with advantage. 


