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NMustrated Interviews.

IX—MR. ALFRED WOOT.

Two days it took me to track this gentleman down aml
min him b earth in Mr. Dallag's Smdio- at 419, Strand, and
even then the Hmited time Ie had at his disposal prevented
me [rewn enjoving his company for any length of tme.
What with rehearsals, performances and minor duties con-
nected with his profession 1 wonder he looks as voung as ke
does, and Tl Jeave the reader for the present to guess his
age from the aceompanying illusteation, and undertake o
stake my professional reputation a8 reviewer in ordinary to
The o that no one comes within meadurable distanee of it

Well, as T befors remarked I sueceeded in following up
his teail until he was brought to bay, and then it wok all
my. diplonatic resources combined with the fatherly per-
snasion of Mr. Dallas himself to “ draw him out' at all, @0
decidedly mndest and retiing in his dispesition, It was
Mr. Dallas who stacted . the ball by telling Mr. Wood that
e had already spoken to me abeuwt his latest suecess and
had promised me thay T should hear @t

phere of banjo playing™

“ Yz, my enrliest inipressions are connécted with it Tl
never forget the first ipression the American Silver Hanjo
made on me. Tt was 2 * Stewart? brought from America by
the late Will Vane, whe had returned from an American
tour with Sam Hagues Minstrels fand Il zay here that 1
cop=der Vane was the finest fig and reel player that ever
lived, and T have heard a few).  Well, I went lome and
dreamed of Vane's new banjo and determined w0 poses
one like it and leamn the new style of pliving. This, of
course, came very rapidly o me, having thumped at the old
seven-stringed tob for =0 long.”

#Then you kearned without g teacher.™

“ Yes | What little T have aoguired has been the result of
oy own tuition, but in 188y I first visited America and
made it my business to hear afl the best players of that
cotntry, thereby gaining some valuahle experience doring
my two years stay there.”

“ A you have heard for yourself, as you say, the hnest
American players on American banjos what 15 your apinon
of the English zither hanjo, in comparison 2 ™ 1 remarked.

from- the cormpeser himsedf,

After a Jittle persupsion Mr. Wood
complied with cur dual request, nnil bin-
ing up a #Ather g which he took from
the wall. he sang to bis own Acoompant-
menta pretty Dittle lellaby which, for
simplicity, combined with its peculiar
charm and its bright, catchy movement,
it wounld be hard to beat- ** Teaching
Babw Lo Sing™ i the tide, and hanjosts,
guitiriats. and mandolinists (for i s ar-
ranged with secompaniments for cithery,
may take my advice and buy a copy.
The song was ooginally composed as a
guitar song {for Mr, Wi s alaoa clever
guitarise o addition to his many other
qualifications), and = banjeists  have @
thuok Mr. Dallas, I believe, for ts
additionnl embellishments,

i But come, " aaid Me. Wood, as he rose
to replace the banjo, ' T have to beoat
St James' Hall i halfanlsous from now,
s Toamm afraid I must soon be moving.”

Alarmed at the prospect of my prey

1 must say that 1 ehink the ziker banjo
is o grand improvement for classic pieces,
zome of which could nol possibly be
praved & fne on the erdinary, but on the
other hand, for the real American banjo
music, such @s those unigue mingT jigs
and quaint reels so characteristic of the
negro race, give me the ordinary banjo.
Tt is for this reasen that T always wse the
two inoy business, and I oy add that
both dre from the manufactory of Mr,
_|'. E. Dallas??

“ {1 cousse you have performed before
a mumber of celebritiesr 7 L gueried.

9 W ® hierepdied, + including HiR.H.
the Primcess Leanse and suive, and alsg
in my relations with the Moore & Burgess
Minstrel Co., whom T joined at the Litter
part of ‘g, before HLELH. the Frince of
Wales."

# Have your travils Been varied bevond
your toar in America ¥
t & O yes, afier my return from Amecicy
I went gut to the Cape and boomed the

& Weil, " he replied, © since pou ask me
]

egeaping me, I hastily suggested the
u'l,\jEl:{ of my wisit.

Ewall, since there appears no help for it ™ he replied,
“epppose we talfk a3 we go along, that is if you care to
accommpany me."

‘Thiz was more to my liking than arother adpournment,
a0 bidding Mr. Dallas gool day we stepped into the strand
] sauntered westward,

“ How long have you been in the professton Mr-Wood 27
I nsked.

@ IF yor mean how long ago is it since T appeared on the
stage, 1 made my first nrmnrnuct at three years of age at
the Balmen Concest Hall in the Bore'in conjonction with
wry father and brothes, then known as AL Wood & Sons'
Megro hlinstrels, but I cannot remember when I first took o
the banjo, bitas a chifd I could * vamp ™ fairly on the obd
seven-stringed #tub" My brother was an experienced
banjoist years before me and was considered grand at
accompmiments, and in those days the common chords in
the keys of G, C. 1. and F. were the only ones in vogue
with perhaps the A minar ;ﬂdiﬁL‘Jimil:ﬂ.:ﬁ]}' rumn i ?

“Then you have been bterally brought v in an atmo

ME: Avvnen Woon,

banjo interest there, I went I_‘rmn Caps
Town to Kimberley, and wiolst at the
diamaond fields there 1 made the acqumntance of Mr. Louis
L. Playiord, who is wn excellent hanjoist and at present his
zervices are in great demand in Johannesburg musical
cireles.”

By now, we found ourselves very elose to Pieondilly, and
the time hecoming inconveniently short I was compelled o
It Mr, Wood go, but I obtained from him before porting
what he asured me was the opinion of himsell and all the
rest of his professional companions at the St James' Hall,
viz, that Zie U wazsa boon to all interesied in the banso,
mandoline or guitar.

“ 1 g not surprised,” he added, * at its wonderinl zrowth
in circulation, and personally 1 am delighted with it

And 5o bidding him farewell at the corner of Regens St
I pursued my way westward in search of new worlds oo
conquer, finding myself regretting, even on 5o shot an
acquaiatance, having to part from so thorough o gentleman
in evary respect as those who know him porsonally will
corroborate me In saying is the correct deseription of Mr.
Alfrel Wood, banjoist and comedian.
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I had nearly Bargotten to set rght the inquisitive section
of the veaders of e 5 with regard o Mr. Weoed's age,
when my mind was suddenly beses with pietures of innwm-
erable homes made desalate by the aimission of something,
which cmission was causing many to become prematurely
grey fvom the resnlt of s prolonged giessin SOTEpRetEtion.
Well, singe you bave all paid pewr entrance foe by purchas-
ing this number, here is the answer: {the prize, 1 know, will
not be won by any of you), M Wood was born it the
penr 1863, consequently he is now in his thirty-second yeat.

Jo. VELLuM.

How to Play the Guitar.

Reprinted by Special Permission from the Magazime
oF Music,

Comsidering the undonbsed beanty of the guitar s i
musienl insrument, and the varety of effects to be prodused
apon it, it is not surpesing that, ke other instruments of the
same Faraily, it is gaining popularity smcng those possesscd of
i musical and poetical Laste.

Although an instrument of considerable antiuity, the
ruitar, 28 we have it now, was unknown i this country
until the earlier part of the present century, when, after the
Peninsular War, a Spaniard, Ferdinand Sor, introduced it to
an English amlience at one of the concerts of the Phil-
havmenic Society; held at the Argyll Fooms, Regent Street,

Among other great players of the period may le men-
Goned Hector Berlioz and that marvellows and eocentric
genins, Nicolo Paganini, The lafter, when a very young
man, deveted auch attenton to the study of the guitar, and
compased severn) works of importince for it His lave lor
it, although, of course, not so overwhelming as hiz passion
for the violin, never filed ; and during iz last illoess he
divided his attention between the two instuments, whicl,
at lis bidding, gave forth tones of deep and mysterious
heauty,

In roore recent yvears the goitar &1l alnost entrely into the
hands of the fair zex, and was lonked upon a5 an indispenzaile
article in the equipment of a lady% deawingroom, where a
violin or violoneells would not have been toloratesd,

T well remember, when u boy, sitting next to an obd huly,
a driend of my mother’s, ot o congert at which Madame Moz
man Ml {]!:m‘ Lady linllé} was the IJTiE.'I“- particular star.
Every ome toand me scemed sarried away by the exquisite
playing and the perfect grace of the fair vialinist 3 and the room
rang with loud and continned cheers asthe last notes ol acon-
cerin of Tie Beriot's pealed forth from the magic strings.
When the applauss had subsided, sy elderly neighbous
turned to my mother, and, with an expression of mingled
regret nnd seocn, said @ What a pitp Néruda = a womeh !
I camnot undersand one of sur sox playing the Addle”
Yet this very ol lady was an entlusiastic zuitatist !

That the guitar should be considered a ladyiike instrument
is not to be wondered at, its subdued, sypmpathic tone being
naturally in accordnnes with feminine tastes. It lacks the
loudnesse~—the harshness, T may say—of it strident relative,
the banje! and, undike the mandaoling, it is especially adnpted
for acrompuinents,

The latter characteristic iz, I think for some ressons, an
unfertanate one, snce the fingering out of a very fBw
erdinary chords i the limit to which many amateur guilarss
comsider it necessary, or even possible to go, 1 they could
be made to understand the actual capabilities of the nstu-
ment, and hear the lovely werks of Giuliani, Leonard Schulz,
and Repondi, which have Leen written for it, they would at

lenat realize that guitur music and goitar playing are very
different from whar they, and many beside thet, bave hither
to imagined them to be;

= Will you give me some (nishing lessons 1 said & lady
to me the other day.  * You see, [ bave never bad any in-
struction, and their are one or twe things which puezle me
and which I shall be glad to have explained” | expressd
ry readiness to help her, and asked what progress she had
already made with the instrument,

s (O eourae you practise seales # 7 Lsnil interragatively,

8 Eonles 1 excluimed my would-be pupsl, jumping up fom
her chair in evident indignation, Mo, no, T gave upthe
piaria becapse T hated scales, and T ocertainly g not likely
to play the horrid thingson ny dear, delightfol guitas.”  Then
sl want on a little more eooily, ¥ [ can play the major chords
perfectly,  What § want you fo show me i low to find the
minor,

The popular notion that the guitar is excessively ensy to learn
i o mistnken ome.  No musical instrument with whicls I arn
acquainted can be masterell without paticnce and pesse
verance, 1ot to mention & certain degree of talent ; and no
one should attempt to learn the puitar who &= not prepared
tie devote considerabie time and paios to i, The beginning
is easy enough, and the pupil is surpriseid 2t the readiness
with which the rudiments of the instrument are understool.
Butas time goes on, and the difficilties of gacifasr, harmpmis,
and wilraie appear, it becomes evident that chere &5 work to
b cdone and thonght te be excerised. evenin the study of
the gitar.

1 Tinve no story to tell of " How [ learnt the Guitar.” It
was a gradual procesE—ene which began years ago, and is
unt yet finfshed.  But o those who are anxicus o fake op
this clemant and charming instrument 1 workld venture togive
a few practical hints which 1 have, on my part, gafhered
from some of the best authonties and most competent
teachers.

The modern guitar has six strings —three of gut and three
of =ilk covered with silver wite—which are tuned thus:—

Firsk {GUL) eeeas .. E
Soecond [ditta) B
S AR G

Fourth (3iverk.. . eean o I
Fiftls (ditto) ..o
Sixth (ditto) (..

The compazss of the instrument is three octaves and three
nn:em_.n’r.::.e’:Hming placed upon the Gnger-board fo indite
where the strings should be stopped. The value of 3 fow
lsssons, at Jeast from a really good teacher at the outset wiil
he inestimable to the leammer, as by commencing alane many
bad hahits are likely to be engendersd, which afterwards
will L foend hard to overcome,  Later on such assistance
will b luss necessary.

Cine of the most essentisl peints to be ohserved i play-
ing the guitar i3 a proper pesition of the instrument. The
player should sit cn a vather low cheir and hold the guitar
=0 that hoth hands ene be frecly moved without disturbing
it.  Let the right hamd fall eazily on the hody of e instru-
ment, the lide finger "ﬂ-m%,m the seund:hoard.  Sirike
the deepest three stings with the thumb, and the others
with the first, sesond, ond thind fingess, raising the wiist high
etigogh to allow the thiee fingers to strike the strings under
the thumb. In playing o chord, the thieob shonll meet the
finger betwesn the upper joints, the knockles being slightly
paisedl,  Great care should be taken to it ey fe seigs,
a5 by 50 doing they are made to ragtle upon the fress with
very unpleasant results.

The neck of the gritar should rest etween the thumband
fiest finger of the leit hand, the atm being kept slghtly away
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