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* Weidts Elementary Studies

| ~for Banjo

~ Diagram of the Banjo Fingerboard
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CiorDb D | DiorEb E |EforF |FforGh G G#O’I;Ab A A#oﬁ'_b 224 fret respectively are thesame
or _. 4o bp fp 2| @ lim P | oS those on the 15t to the 101h fre
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~ HOW TO TUNE THE BANJO |
‘Tune the 4t.string(C)to the octave below middle C on the Piano; to the Mandolin C (octave lower)onthe G string;
to the Guitar Con the 5th string; or to a.C pitch pipe or tuning fork, then:’ Do
: Stop the 48 string (€)at the 70 fret and tune the 3" string (G) in unison
nooy 8rd (@)n » 4th 5,y 5 » oond .y, B)» »
n » 9nd ,, (B)» » 31:_(1 " n o on st » éD) » o n

_ o g8t g (D)» » pth- » » »n gth- » G)» »
Sed the dotted lines (......... yin the above diagram.. - o ,
N.B. When the G .clef é is eniployed, music for the Banjo sounds an octave lower than it is-written on the staff.
For example, the 15t open string D sounds the. D on the added space below _ . of the Piano,or any instrument

written for in absolute pitch. .Howe\fer, when the Tenor Clef of Universal Notationis used, as in these Studies , all the
notes sound in the pitch-written, for the Tenor Clef §' indicates that the pitch is one octave lower than when the Treble
or G Clef é is employed. -

For valuable information on how to tune the Banjo to the Piano, Mandolin, Guitar, etc., see page 2, Book 2,
of these Studies.
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SIGNS USED TO MARK THE FINGERING

Left Hand Right Hand
- 18 Fipger 1 15t Finger .
219 Finger 2 , 0, open , 2 Finger:
3rd Finger 3  (The string not pressed down) - 3rd Finger !
4% Finger 4 “ Thamb  x

. GENERAL RULES FOR FINGERING

‘The Right Hand. ~The 18t string is picked with the second finger, the 20d étring with the first finger, and the 374
4th-anq 5th strings with.the thumb. When two or more notes follow one another in scale or melodic-form, they can be
played ‘more rapidly and evenly by picking the 1Stand 2™ strings with the second and First fingers alternately, and the 3rd

and 4th strings with the.themb and first finger alternately. (See the fingering marked for the scale on page 4).
. The third finger is used only in playing chords of four notes. .
The fourth-finger should rest lightly on the head of the Banjo near the bridge and first string to support and

steady the hand. ) i
When picking with the fingers, use the tips; the motion should be downward and to the left. When picking with
the thumb, use the pnder edge of the end; the motion should be downward and to the right. : '

Avoid picking with the fingernails. De not pull the strings upward, thereby causing them to strike against the finger-
board, which produces a short, “snappy” and disagreedble tone. ’

The Left Hand. The ends of the fingers of -the left hand are used to press the strings down to the fingerboard.
To obtain a satisfactory.tone, the fingers must be held down firmly during the-full count of the.notes being played., The:
fingers must be placed near the frets, not in the middle of the space bétween the frets, and never on-the frets.

The first finger is used to stop the string at the 18t fret, the second finger at the 204 fret, the third finger at the 37d fret,

the fourth finger at the 4 fret, This rule cannot al'ways be applied, especially in fingefing chords.

General Information

Sounds of definite pitch are called Tones.
Characters called Notes are used to represent these tones and are written on a StafF,

The Staff = ———— consists of five lines and the four intervening spaces.

e

The lines and names of the notes, The si)aces and names of the notes,

t silg - | “""F'J‘_*F:
z e e T e :

] 1
E 6. B D F F A ©C E '
When higher or lower tones are desired than can be represented on the Staff, ledger or added lines and their intervening
spaces are employed. '

ol 2 line — 3p o
Above. I$tline = jstspace 21 ling = ynd space = sjptz:ce
etc.
S ling — T Space S T T =
Below ¥ line —- 2nd Jing = 27 space #1d line 478 space

The notes of the Scale derive their names from the first seven letters of the alphabet: A,B,C,D,E,F G.
The Clef is a sign placed at the béinm’ng of the Staff to determine the names of the notes.

There are several kinds @, @, @, 9 etc.

A Sharp(#) placed before a note raises it a half tone (one fret).

A Flat (b) placed before a note lowers it a half tone (one fret).

A Natural (§) restores to its original position a note that has been made sharp or flat.
A Double Sharp (x or §#) raises a note a whole tone (two frets).

A Double Flat (bb) lowers a note a whole tone (two frets).
g ' Pirst - - Second . Third

Music is divided into Measures by Bars Brm_hmmjﬂ__mw ’

to mark the imaginary beats or.counts.
Each full measure contains a certain number of beats or counts, the number depending on the figures or sign placed
close to the Staff. The figures 4 o C (the latter sigh bejng an abbreviation for “Common time”) signifies that each
measure contains four quarger notes of their eyuivaleént; % three quaFler iotes or their eytiivaient; %‘, t;\'.'s’O__q,l_l._.fi_f ter
notes uf theif equivalent; -, three &ighth notes or their ejuivaitit; etc. ‘ N
: Charactérs called Rests are used to indicate silence. '
Book 1. (¢ Notationy , G008




4 WEIDT'S ELEMENTARY STUDIES FOR BANJO

RELATIVE VALUE OF NOTES AND RESTS
Whole Note  Half notes - - Quarter notei I*;ightg notgs Sixteenth notes

Count 7 2 3 4 1 2 3 4 7 < g . - 4 - 7 e 2 - - 4 =
Tl T et N e e e e
- - i 8 e 1 | | 1 1 1 1 3 \] -
ey L ) _u 77 7z i — T m— ;
Y Count# to each 2 to each 1to each 2 notes to each count " ¥ notes kv each count
Whole Rest [Half rests Quarter rests Elghth rests Sixteenth rests
E Count 12 % 4 |1 2-3 .4 2 -5’ 4 - 2 - & - 4 - 7 = 2 - & - 4 B
" ) — - - = = i’ ¥ 8 4 & & & & By G 65 & =
w--u [ [ 2 [ S [ [y S SV S S W
Y Count # to each 2 to edck 1 o each 2 rests td each count 4 rests to each count i

A dot placed after a note or rest adds one half to'its original. value Thus, a whole note with a dot ©- is ,qgual toa
whole and a half note combined, o p, a half note with a dot f to a half and a quarter note combined, F r “etc.

"THE SCALE IN C MAJOR
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Rll Singering % . 5 .

Names ofnotes C d e f G a B ¢ D e f G a b c

+) This G 1s enerally played on.the open 5t string, but when marked with the left hand fingering, it is made on the
fst strm_g, 2! fret. See Diagram of the Fingerboard on page 2.

. In the followmg exercises the pupil should name the notes as they are played and should be very careful to use
only the fmgermg as marked for both hands. Conscientioiis study of these exercises is of the greatest importance;
in fact, satisfactory progress cannot be made without first fully mastering theém.

Important. All the Exercises and Pieces contained in the five Books of these Studies, not marked ‘For Private
Study only,” can be played in combination with those published in the books for Mandolir», Guitar, etc.

Some Exercises and Pieces do not adapt themselves to all instruments y therefore the“‘Private Studies”on the last
two pages of each of the Books.

EXERCISES FOR LEARNING TO READ THE NOTES

For assxstance in locating the notes, refer to thie above scale in this order: 1, find the desired note by its position
on the staff; 2nd y Observe the siring on which it is made; 3rd y.note the fret.
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A light Double Bar | indicates the end of the strain. A light and heavy Bar [} indicates the end of the piece.
The repeat @ indicates that the strain or part enclosed is to be repeated.



When two or more notes are written one above the other on one stem, they are called a Chord

WEIDT'S ELEMENTARY STUDIES FOR BANJO
CHORDS AND EXERCISES IN C MAJOR

. and are picked simultaneously.
‘N°1 Common time
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To the Teacher: When using this book Jor private teaching it is.advisable.fo continue with pages 8 and $ before beginning the following
' page us the studies are easwrand graded
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- WEIDT'S ELEMENTARY STUDIES FOR BANJO

The Fairies

TS A.J. WEIDT
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“1-2-8-"is an abbreviation for'1 and 2 and 3 and, the dash () standing for“and”

The sign D.C. (Da Capo) al Fine indicates that the music is to be pl

word Fine (end).

For the meaning of p and fsee page 7.

Book 1 (¢ Notation)\

r
! X =
I . - D.C.al Fine
e B —— —— .
.I ‘ ] 1 ‘ d 1 ]
I 5 :’ ‘:IL X X x v .g'. F I

ayed over again from the beginning to the
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Elfin Waltz

o A J. WEIDT
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2 means soft, pp very soft; f loud, ff very loud, mf moderately loud. -

oresc (erescendo) Or —=== means to increase the tone by degrees.

dim. (diminuendv)or == means to decrease the tone by degrees.
An accidental sharp or flat is one placed i in some measure, not one that appears in the signature.
sharp or flat affects only the not¢ or notes of the measure in whigeh it is found, However, many of the best composers
always use the Natural(§)to counteract the accuiental should the note affected occur in the followu)g measure.

See 28strain, eighth and ninth measures of the aboveWaltz.

k et endmg) ' @(Fﬂendm_g)_n

This sign £

This accidental

4 is placed at the end of a strair that it is desired to repeat in part buthth a differ-

ent ending the second time through. In the above Waltz the 2%strain is played as usual_to the dotted double bar
whieh includes the 15t ending; but on repeating, the 22 ending must be substituted for the 15t ending, the latter being.
omitt ed altogether.

Book 1 (C Notation) -

- 2900-8



8 WEIDT'S ELEMENTARY STUDIES FOR BANJO

For Private

Study only Cox The YOdler‘

Tempo diValse (In Waltz time)
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Book 1(C Motation) ® - 2900-8



WEIDT'S ELEMENTARY STUDIES FOR BANJO  ~ 9
g EXERCISES ON TIME
- ' Arranged in Duet form for Pupil and Teacher

Net Andante (Stow)
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